ABIDE 


=> 


LON 'L 10A NYO SB'P$ « S6£8 wS9INOD Oid3 io} 


WHAT HAS 
GONE 
BEFORE 


wenty-thirty, The world 

stands poised at the edge 

of World War IV. An 
explosion of a thermo-nuclear 
proportions has been set off in 
Neo-Tokyo. The world, 
Particularly the super powers, 


wonder what has happened. In 
Neo-Tokyo in a section known 
as the “old city,” a band of 
‘teenaged delinquents led by 
Kaneda encountered Number 
26, a child named Takashi who 
used extraordinary telekinetic 
abilities to injure Tetsuo, one of 
Kaneda‘s close friends. 

Asa result Kaneda and 
Tetsuo become entangled ina 
power struggle between a 
mysterious military and scientific 
organization led by a man known 
only as the Colonel and an 
Underground resistance group 
bent on putting a stop to the 
Colonel's activities. 

Among the resistance, 
Kaneda meets Kay—a girl he 
alternately maddens and tries to. 
seduce—and Kay’ “brother”, 
Ryu. Other important resistance 
members include Ryu’s superior, 
the opposition party leader 
Nezu, and a powerful religious 
leader with strong precognitive 
gifts, Lady Miyako. 

The Colonel has a number of 
children like Number 26 under 
his control. Each child possesses 
a distinct set of psychic talents 
and is identified by a number 
marked on the hand. At one 
time, Lady Miyako was 
Number 19 in this series. 
Number 28 is Akira, so 


Lady Miyako 


powerful that since the war he 
has been suspended in cryogenic 
sleep. 

The Colonel's staff conducts 
experiments which awaken 
‘tremendous telepathic potential 
in Tetsuo, who is redubbed 
Number 41, Able to shrug off 
the most serious injuries, Tetsuo 
goes on a killing spree, 
murdering one of Kaneda's 
friends and even attacking 
Kaneda. Then, followed by Kay 
and Kaneda, Tetsuo sets out in 
search of Akira, whose powers 
he fears may rival his own, 

Tetsuo repels soldiers armed 
with the most sophisticated 
weaponry. The scientists 
monitoring Akira’ cryogenic 
sleep realize that even in 
hibernation, Akiras power is 
responding to Tetsuo's psychic 
energy. When Tetsuo reaches 
Akira’s resting place, the 
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cryogenic chamber cracks from 
within and Akira—dazed and 
docile following his long sleep— 
emerges. 

Terrified of what may occur, 
the Colonel summons the 
powerful SOL military satellite 
and orders that its laser cannon 
be fired at Tetsuo and Akira. 
The two are separated by the 
blasts. Akira is saved by Kay 
and Kaneda, but Tetsuo is less 
fortunate. The laser strikes his 
left am. 

Neo-Tokyo is placed in a state 
of military emergency following 
the disaster, “Caretaker robots” 
patrol the streets, dealing harshly 
with looters and restoring 
order. Discredited and made 
‘a scapegoat following the 
disaster, the Colonel—who 
‘successfully conceals the truth 
about what has occurred despite 
leaks to the media—decides to 


use the emergency as an excuse 
‘to hunt down and destroy his 
enemies. With the aid of his 
inner circle, the Colonel stages 
a successful coup d'etat. 

Nezu, planning to exploit 
Akira for his own purposes, 
kidnaps the child and orders his 
staff to kill Kaneda, Kay, and 
Chiyoko, who nevertheless 
Manage to escape and free 
Akira. He is, however, stolen 
from them again, this time by 
Sakaki, Miki, and Mozu— 
young psychics trained by Lady 
Miyako, who now knows that 
‘Nezu has betrayed her. The 
Colonel, with his troops and his 
psychic children, is also 
frantically trying to find Akira 
before he fully awakens, On the 
Colonel's orders, Takashi kills 
Mozu during a psychic 
showdown. Nezu corners 


Sakaki and Akira, but before 
he can do them any harm, Miki 
sacrifices her life, enabling the 
pair to escape. Sakaki hides 
Akira ina dumpster, There he is 
found by Ryu—one of the few 
people who doesn't recognize 
the child. Ryu and Akira 
encounter Nezu, who blurts out 
the boy's name. Ryu realizes that 
his former master is a traitor. 
When Nezu tries to kill them, 
Ryu guns him down and leaves 
him for dead. 

As Sakaki and Ryu fight 
for control of Akira, they are 
suddenly joined by Kaneda, Kay 
and Chiyoko. Then all six of 
them are surrounded by the 
Colonel's troops, Sakaki makes 
a last ditch effort to escape and 
is killed, her spirit embraced by 
Lady Miyako as she dies, 
Takashi fondly greets Akira 


[and rintroduces him other 
fellow psychics Kiyoko and 
Masaru, Then Nezu, dying and 
determined on revenge, arrives 
and tries to kill Akira, killing 
Takashi instead. 

The trauma of Takashi’s death 
galvanizes Akira, who fully 
awakens and unleashes a light 
blast powerful enough to 
devastate the entire city. Acting 
quickly, Masaru and Kiyoko 
‘sweep most of the people in the 


area upward, into the shelter of 
a skyscraper. The entire 
resistance group is separated, 
and Kaneda is last seen 
vanishing towards the sky. In the 
wake of the disaster. Lady 
Miyako opens her temple and 
offers shelter and comfort to 
those in need. 

Afterwards, as Akira sits 
alone, telekinetically playing with 
bits of rubble, Tetsuo finally 
reappears. 
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THE MAKING OF AKIRA 


THE EPIC COMIC 
PART IV—WORKING ON 
AKIRA AT EPIC 


Over the past few months, we've examined the art, coloring, 
and scripting of the Epic version of Akira. These three elements 
are combined by the staff at the Epic editorial offices to form 
each issue of Akira. In our fourth and final article on The 
Making of Akira, we will explain the role of editorial, as well as 
the duties of the staff involved. 


Editor Margaret Clark and Assistant Editor Marie Javins 
are in charge of producing Akira for Epic. They traffic the 
various elements, create mechanical representations of the final 
product, make necessary script or art corrections, and design 
covers and text pages. 


The most apparent role of editorial is in trafficking. Tokyo's 
Kodansha Ltd sends the original “mirror” proofs, as well as the 
script translation, to Epic. Epic in turn sends the script to Jo 
Duffy, who then “westernizes” the script and returns the new 
version to Epic. The editors then send the script to Kodansha for 
approval. Upon approval, the script is sent to Michael Higgins, 


Assistant Editar Marie Javins seaching for cover images for 


Akira #20. 
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Graphic artist Steve Alexandrov pasting 
tha word balloons onto mirror proofs of 
Katsuhiro Otamo’s artwork. 


who letters the word balloons and returns the lettering to Epic. 
The “mirror” proofs and the lettering is given to the Marvel 
“Bullpen”, where graphic artists diligently paste the words 
down onto the art, and return the proofs to Margaret Clark. She 
carefully checks the pasted-up proofs, and makes necessary 
corrections. 


The Epic intern then photocopies the proofs, and copies are 
again mailed to Kodansha for approval. Ms. Yuka Ando sends 
her comments, and the proofs are put back into the Bullpen for 
the necessary corrections. 


Simultaneously, Margaret Clark and Marie Javins work on 
other aspects of the book. They choose scenes from each issue 
for the cover and back cover, as well as the frontispiece and text 
pages, and have photostats made of the chosen scenes. The 
artwork is then sent to Steve Oliff and Olyoptics for coloring, 
while the stats are pasted down onto mechanicals and marked 
that they are “For Position Only.” This indicates to the printer 
that the mechanicals are only a representation, and the actual 
art is to be shot separately from the cover. The Epic staff also 
chooses the colors for the cover. Clark says that she attempts to 
choose colors that look attractive when put next to each other, 
since in Japan, the Epic Akira’s are sold in boxed sets of three. 


Margaret Clark writes the teaser for the back cover, and edits 
the “What Has Gone Before“ summary, while her assistant 
works on the text pages that appear at the end of Akira. 
Together they spec the type for the three text items as well as 
the indicia, credits, price and cover information. They also spec 
type for any signs that appear within the artwork for the issue, 
and for the computer-like speech of the caretaker robots. 


After the type is generated, it is given back to the Bullpen 
along with the cover mechanical and interior art pages for paste- 
up. The proofs and mechanicals are sent to the printer, as are 
Steve Oliff’s color-coding disks. The Epic staff waits for the 
return of chromalins, as detailed in the last article. 


After the chromalins are marked-up and returned to the 
separator, the separator makes the detailed corrections and, as 
discussed last month, the printer pulls “blues” on the book. 
The blues are also marked-up or given the go ahead, and Akira 
is printed. 


The production of a single issue of Akira is complete. But the 
work on the issue will continue, with the Epic staff watching 
shipping dates and tracking the printing of the issue. Copies of 
the printed issue must later be tracked down, and mailed to all 
of the parties involved in its publishing. Finally, the issue is 
finished, and the next issue is well underway. 


AKIRA: the movie 
AN UPDATE 


The English-language version of the animated film AKIRA will play 
in the following cities during the month of February: 


SANTA CRUZ, CA 
SASH MILL CINEMA 
February 15-21 
YELLOW SPRINGS, OH 
LITTLE ART THEATER 
February 18-20 
SALT LAKE CITY, UT 
CINEMA IN YOUR FACE 
March 23-31 
HONOLULU, HI 
ACADEMY THEATER 
April 20-21 


Also, look for AKIRA in the following theaters during the month of 
March: 
CHICAGO, IL: MUSIC BOX THEATER 
CINCINNATI, OH: MOVIES REPERTORY CINEMA 
LOUISVILLE, KY: VOGUE THEATER 
AUSTIN, TX: DOBIE THEATER 


T. waters have receded from the city of Neo-Tokyo revealing the 
‘wounds below. Once gleaming skyscrapers lean at dizzying angles, their jagged, pitted 
Gaping stupified at the sky. In the canyons of these buildings, surrounded by their rubble, huddle 
the cold, the hungry, the hurt, the dying—and the countless dead, Far the dazed people left in 


Neo-Tokyo it is @ daily struggle just to survive. But there are a few who are trying to do mare than 
just survive. There is the gentle Lady Mikayo who has thrown open her temple doars to those who. 


Seek refuge. And in the west there is talk of a god-like figure who tends to the hungry and has 
been seen healing the injured—the Emperor Akira. 
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